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at BIBIANA, Panska Street 41, Bratislava

|

s

SE

M TLARTYD
Yo FEET...

e




PANOPTIKUM RASTKA CIRICA
alebo balkdnske strasidla a vielico iné
RASTKO CIRIE'S PANOPTICUM
or Balkan Ghosts and all sorts of other things

10. jula — 1. novembra 2026, Galéria Duana Rolla
10 July — 1 November 2026, Dusan Roll Gallery

Avlor scendra a priestoravého rieienia /
Exhibition concept and spatial design: Lubomir Ferko
Dramaturgia / Dramaturgy: Hartina Paviikinovi
Vizuilna identita a graficks dprava /

Visuval identity and graphie design: Martina Vozdrova
Realizdcia / Realization: Allan Luéenié a kolektiv

PANOPTIKUM Rastka Ciri¢a —Balkanska strasila i svasta jo$
Rastko Ciri¢’s PANOPTICUM —Balkan’s Ghosts and All Sorts of Other Things
10. July — 1. November 2026

Koncept izlozbe, naziv i prostorni dizajn / Exhibition concept, title and spatial
design: LJUBOMIR FERKO
Dramaturgija / Dramaturgy: MARTINA PAVLIKANOVA
Vizuelni identitet i graficki dizajn / Visual identity and graphic design:
MARTINA VOZAROVA
Realizacija / Realization: ALLAN LUCENIC i kolektiv



LjUBOMIR FERKO

PANOPTIKUM RASTKA CIRICA
ili Balkanski duhovi i tako to...

Panoptikum RASTKA CIRICA je 55. samostalna
izlozba vodeceg srpskog umetnika, graficara,
animatora, muzicara i dugogodi$njeg univer-
zitetskog nastavnika. Roden je 1955. godine u
Beogradu, glavnom gradu Jugoslavije, u umet-
nickoj porodici. Njegov otac Milo$ bio je graficar
i nastavnik na Univerzitetu umetnosti, Fakultetu
primenjenih umetnosti u Beogradu, a majka Ida
ilustratorka, uglavnom decjih knjiga. Rastko je
odrastao u kulturnom okruzenju elitnog beo-
gradskog intelektualnog drustva. To ga je toliko
snazno oblikovalo da je izabrao isto usmerenje.
Postepeno se ispoljio njegov umetnicki i muzicki
talenat, a kasnije i pedagoski.

Godine 1974. poceo je da studira na Kat-
edri za grafiku Fakulteta primenjenih umetnosti
u Beogradu kod prof. Bogdana Krsi¢a i 1979.
diplomirao je sa grafikama inspirisanim knjigom
»libetanska knjiga mrtvih“ ili ,Bardo Todol*,
$to u slobodnom prevodu znaci ,,Oslobodenje
kroz slusanje“, najpopularnijeg dela tibetanske
tradicije, rasprostranjenog u Evropi zahvaljujuci
slobodnim interpretacijama Karla Junga i Timo-
tija Lirija. Tamo je uspesno zavrsSio i postdiplom-
ske studije 1983. godine.

Osamdesetih godina posvetio se uglav-
nom slobodnom grafickom stvaralastvu i postao
¢lan grupe mladih graficara ORFELIN. To je bio
period eksperimentisanja i ispitivanja. Rukovodi
se razli¢itim nadrealistickim inspiracijama kao

$to su holandski slikar i vizionar Hijeronim BOS i

njegov pandan iz 20. veka, graficar Moric Kor-
nelis ESER. Privukle su ga njegove iracionalne
cetvorodimenzionalne prostorne vizije i opticke
iluzije. Ali obim, Sirina dometa, ¢ini ga ne samo
vizuelnim umetnikom, ve¢ i polihirurgom u
duhu tradicije velikih renesansnih li¢nosti poput
Leonarda da VINCIJA ili Puzepea ARCIMBOL-
DA, koji je vec¢ tada stvarao jedinstvene portrete

od povrca ili cveca. Ali on ne bezi ni od ekscen-
tricnog rusitelja dogmatskih pravila u vizuelnoj
umetnosti, Salvadora DALIJA. Zahvaljujuci
tome, tokom osamdesetih godina proizvodi
cikluse grafika sa varljivim, ali $aljivim vizijama
predmeta, nestvarnih Zivotinja i fantasti¢nih
biljaka. Sve to infantilnim so¢ivom transformise
u inventivne, stoga mastovite i ¢esto cak zabavne
grafike, crteze, pa cak i slike.

Ali dvodimenzionalni svet mu nije dovo-
ljan. Devedesetih godina, on se sa entuzijazmom
baca u svet senki i svetlosti i stvara seriju trodi-
menzionalnih objekata inspirisanih pozoristem
senki. Odatle je samo korak do animiranog filma.
Tokom dve decenije, osamdesetih i devedese-
tih, stvorio je viSe animiranih filmova, od kojih
je jedan delimi¢no autobiografski. Glavni lik se
zove Prtko. Ovde je autor inspirisan ironi¢nim
pogledom na sebe u ogledalu vremena. Ogleda-
lo je prividno zakrivljeno jer se nastavlja nizom
deformisanih autoportreta i drugih predme-

4 Balkanima
W posters (S1-
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Several creatures from OGRES
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Group portrait from the
BIB workshop ($1-291)

History of
‘ ﬁ Lights, BUCK

calendar

($2-116)
A’ 1 Niepce, Lu-
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Rastko Ciri¢
Several plates with (S1-180)
shadow comics (S1-161)

Animated film LIGHTS
& SHADOWS projection
(S2-154, 168-9)
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ta, kao da su iseceni iz panoptikona fantazije Njegov rad iz tog perioda je poput va-
snova, pozorista varijetea ili kolekcije bizarnih trometa neobuzdanih ideja i svih vrsta inspiraci-
predmeta. On ide jo$ dalje u povratku korenima  ja. Ali sve to ima svoj unutrasdnji razlog i logican
kinematografije i osnovama animacije, naime sled. Rastko ,pati“ od viska temperamenta i

seriji pokretnih figura za Eurotopiju, pozivnica-  spoljasnjih impulsa, pa se prirodno profilise kao
ma za izlozbe i ,pop-ap“ savijanju papira, gde se =~ multitalent. U praksi se to manifestuje u njego-
manifestuje njegova naklonost prema japanskoj  voj raznovrsnoj percepciji stvarnosti, tj. raskolu

umetnosti savijanja papira origamijem. izmedu likovne umetnosti i muzike. Bog ga je
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obdario mnogim talentima, pa je

na kraju studija morao ozbiljno da
razmisli koji ¢e put izabrati. Da li

Ce postati izuzetan muzicar i pevac
sa glasom Sarenim kao da je mladi
brat DZona Lenona ili profesional-
ni slikar-graficar. Ali kao $to Cesto
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grafike na Fakultetu primenjenih "1 ) et ; :
umetnosti u Beogradu i , frilens” FeEit H_eﬁ'fc,

umetnik, ruze ne cvetaju ni na VAL
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u duhu aluzije na Bitlse /Rubber
Soul Project 1995 i Tropical Break-
fast 2019/. Nastaju cCitave serije
grafika i crteza sa raznim inspira-
cijama. OpseZzan ciklus posvecen
balkanskim duhovima, divovima i
zmajevima zapocet je izlozbom u
galeriji Graficki kolektiv u Beogra-
du 1986. godine, nastavljen je izlo-
Zbom crteza i ilustracija za knjigu
A. PeragraSa o mitskim bi¢ima ALE
1 BAUCI iz 1989. i ponovo im se vratio 1994. u
priru¢niku za odbranu od divova i duhova. Na-
kon toga slede brojne korice i duhovite ilustracije
za casopise Tehnicke novine i Politikin Zabavnik;
pozivnice za razne dogadaje su ¢esto trodimen-
zionalne slagalice /pop-up/, ili koristi njihovu
adaptaciju za 3D prostorni iluzionisticki efekat.
Devedesetih godina se posvetio i malim
grafickim formama. To je kulminiralo sa neko-
liko izloZbi posvecenih ekslibrisu i opseznim
katalozima, tada vec¢ u digitalnom obliku. U
novom milenijumu postao je profesor i to mu

2 :m\ ‘u_f 5

je pomoglo da se etablira u svojoj oblasti na
medunarodnoj sceni. Poceo je da bude pozivan
na razne festivale Sirom sveta /Hiro$ima, Japan
i Seul, Juzna Koreja, kako 2008. tako i 2018. u
Ljubljanu, Slovenija/. Od 2004. godine kreira
tekucu seriju postera za festival animacije BAL-
KANIMA u Beogradu i sam ucestvuje na njemu
kao kreator animiranih filmova. Takode nastavlja
da razvija ideje koristeci igru senki i pobeduje
na medunarodnom konkursu za kalendare sa
izuzetnim dizajnom /Cikago 2015/, stvara nove
muzicke projekte i objavljuje knjige... Oprostite
mi, ali ne mogu da nabrojim sve i svakoga sa
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Skice Ljubomira Ferka za dizajn postavke izlozbe Panoptikum (kojoj je on ta-
kode dao i naslov), pokazuju koliko je tu truda uloZeno. Pocelo je sa detaljnim
precesljavanjem kolekcija radova iz knjiga Svastara 1 i Svastara 2 (ukupno 644
strane), izborom radova koji bi mogli biti , pretvoreni u igracke” i njihovim
logi¢nim prostornim rasporedom, a zavrs$ilo se izradom materijalnih ekspo-
nata: tepihom sa kruznom $kolicom, krivim ogledalom, velikim zootropom,
poligonom za pravljenje senki, sto¢i¢em za pravljenje slova od pereca...

Sketches by Lubomir Ferko for the spatial design for the Panopticum exhibi-
tion (the title was given by him as well) show the effort given. It started with
the detailed combing through the collections Miscellenia 1 and 2 (644 pages
in total), making the selection of works that could be “transformed into toys”
and their logical order, and closed with making of material exponats: a carpet
with a circle hopskotch, a distorting mirror, a large zoetrope, a shadow poly-
gon, a table for making the pretzel letters...

kim je saradivao. PreviSe je toga.
Medutim, definitivno je pravo
vreme da ga kona¢no predstavi-
mo slovackoj kulturnoj javnosti
prvom samostalnom izlozbom
PANOPTIKUM. Skromnog je
obima, ali monumentalnog sa-
drZaja i svakako veoma raznovrs-
na.

Rastka Ciri¢a mozemo
okarakterisati kao stalno kul-
jajuci gejzir raznovrsnih ideja.
Jo$ uvek veoma aktivan, ¢akiu
zrelim godinama ne ostaje bez
inspiracije. Ne ponavlja se, ne us-
porava. Naprotiv, voli mnogo da
crta, skicira, organizuje, stvara
sa takvim razumevanjem decjeg
sveta da bezrezervno potvrduje
tezu da ljudi ostaju deca celog
Zivota. Zakljuc¢no, Zeleo bih da
izrazim Zelju da dugo zivi, jer
je sa njim svet lep$i, Sareniji i
veseliji. Takav inventivan i miran
pogled nam je ocajnicki potre-
ban u danasnjim tuznim i teSkim
vremenima.



LUBOMIR FERKO

PANOPTIKUM of /RASTKO CIRIC/
or Balkan ghosts and all sorts of
other things...

An exhibition of a leading Serbian artist, graphic
artist, animator and teacher. He was born in
1955 in Belgrade, the capital of Yugoslavia,

into an artistic family. His father Milo$ was a
graphic artist and teacher at the University of
Arts, Faculty of Applied Arts in Belgrade, and
his mother Ida was an illustrator, mainly of
children‘s books. Rastko grew up in the cultural
environment of the elite Belgrade intellectual
society. This shaped him so strongly that he
chose the same direction. Gradually, his artistic
and musical talent and later his pedagogical
talent began to manifest.

In 1974, he began studying at the Department
of Graphics at the Faculty of Applied Arts in
Belgrade with Prof. Bogdan Kr$i¢ and in 1979
graduated with a degree in graphics based on the
book Bardo Thodol, which loosely translates as
Liberation through Listening, the Tibetan Book
of the Dead. He also successfully completed

his postgraduate studies there in 1983. In the
1980s, he devoted himself mainly to free graphic
creation and became a member of the group of
young graphic artists ORFELIN. It was a period
of experimentation and testing. He works with
various surrealist inspirations, such as the Dutch
painter and visionary Hieronymus BOSCH and
his 20th-century counterpart, graphic artist
Maurits Cornelis ESCHER. But he does not shy
away from looking at Salvador DALI. During

the 1980s, he creates cycles of graphics with
irrational objects, unreal animals and fantasy
plants. He transforms all this through an
infantile lens into funny, imaginative and often
entertaining graphics, drawings and paintings.
But the two-dimensional world is not enough
for him. In the 1990s, he enthusiastically
plunges into the world of shadow and light and
creates a series of three-dimensional objects
inspired by shadow theatre. From there, it is

only a small step to animated films. Over the
course of two decades, the 1980s and 1990s, he
creates several animated films, one of which is
partially autobiographical. The main character
is called Prtko. Here, the author is inspired

by an ironic look at himself in the mirror of
time. That mirror is apparently curved because
he continues with a series of deformed self-
portraits and other objects, as if cut out of a
panopticon of dream fantasy, a theatre of variety
or a collection of bizarre objects. He goes even
further in returning to the roots of the laws

of cinematography and the foundations of
animation, with a series of moving figures for
Zootopia, exhibition invitations and ,popup*
paper folding, which shows his affection for the
Japanese art of Origami paper folding. His work
from that period is like a fireworks display of
unbridled ideas and all kinds of inspirations. But
all of this has its own internal reason and logical
sequence. Rastko ,suffers* from an excess of
temperament, external impulses and naturally
manifests itself as a multi-talent. In practice, this
is manifested in his ,positive schizophrenia*“, i.e.
the split between fine arts and music. God has
given him many talents, and so at the end of his
studies he has to seriously think about which
path he will choose. Whether he will become an
exceptional musician and singer with a voice

as colorful as John Lennon'‘s younger brother

or a professional artist. But as is often the case
in life, where two fight, the third prevails. That
advantage was teaching. It also has its rational
background. His father Milo$ was a long-time
professor of graphics at the Faculty of Applied
Arts in Belgrade and a ,freelance” artist, roses do
not bloom in the Balkans. Rastko also chooses a
compromise. Perhaps because he started a family
in the late eighties. In addition to teaching, he
also has enough space for free creativity and
projects dedicated to music. These are born in
the spirit of an allusion to the Beatles /Rubber
Soul Project 1995 and Tropical Breakfast 2019/.
Entire series of graphics and drawings with
various inspirations are created. An extensive
cycle dedicated to Balkan ghosts, giants and



dragons began in the ,Graficki Kolektiv* a professor, which helps him establish himself
gallery in 1986, continued with an exhibition of  in his field on the international scene. He

drawings and illustrations from the year to the begins to be invited to various festivals around
book by A. Peragra$ about mythical creatures the world /Hiroshima, Japan and Seoul, South
ALE i BAUCI /Monsters and Ghosts/ from 1989 Korea, both in 2008 and in Ljubljana, Slovenia
and returned to them again in 1994 in the in 2018/. He also continues to develop ideas
manual for the defense against giants and ghosts. using shadow play and wins the international
This was followed by a number of covers and calendar competition with exceptional design /
funny illustrations for the magazines Technické  Chicago 2015/, creates new musical projects and
noviny and Politikin sv tnik, invitations to publishes new books.... forgive me, but I can‘t
various events are often 3-dimensional puzzles list everything because there is too much. He
/Popup/ or adapted for a 3D effect. In the is still very active and even in his mature age,
nineties, he also devoted himself to a long-term  he does not run out of inspiration. We can only
hobby in small graphic forms. This culminated hope that he will last a long time, because the

in several exhibitions dedicated to ex libris and world is more beautiful and cheerful with him.
an extensive catalog, already in digital form at
that time. In the new millennium, he becomes
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Prvi predlog plakata izlozbe koji je bio “su-
viSe strasan” za decu.

The first proposal for the exposition poster
that was “too scary” for children.




1zlozba pocinje posle portirnice, na
zidu prilaznog hodnika. Senke nago-
veStavaju temu prve prostorije.

The exhibition starts after the recep-
tion desk, on the wall of the entering
corridor. The shadows announce the

theme of the first room.

Ajnstajn, Tesla, Edison i brac¢a Limijer.
1z kalendara Istorija svetlosti firme BUCK iz
Beograda, 2015.

Einstein, Tesla, Edison and Lumiere Broth-
ers. From the calendar History of Light of the
BUCK company, Belgrade.




Autoportret na senci. Sa izlozbe
Svojerucni zoo u galeriji Duro Salaj u
Beogradu, 1990.

Selfportrait in the shadow. From the

exhibition Handy Zoo in the Djuro
Salaj Gallery, Belgrade, 1990.

Son

iy

wastin Cined, ﬂ | B

Logo za Avalin Atelje Animacije u okviru Avala filma u Beo-
gradu, 1987.

Avala Animation Atelier, within Avala Film company in
Belgrade, 1987.



Plakat za film
Svetlosti i senke,
2019.

Poster for the film
Lights and Shadows,
2019

SVETLOSTI & SENKE

1z animiranog filma Rastka Cirida

47 Samostalna 1zlozba

fu okviru pfiteteg pro
pakedom nagr
Galerija
30, 10°= 1. 11, 1019,

K‘J. ' i
»

Scenario, cried, animacija i rekija /
Script, Design, Animation, Direction
RASTKO CIRIC

Sest scena iz animiranog filma Svetlosti i senke, 2019. / Six images from the animated film Lights and Shadows, 2019.



Velika zavesa izmedu dve prostorije
prikazuje scenu sa jedne ilustracije za
Casopis Politikin Zabavnik, 1996.

The large curtain between two rooms
shows a scene from an illustration for

the Politikin Zabavnik magazine, 1996.

Prva prostorija je zamracena i u
njoj se prikazuju animirani fil-
movi: Odlazi cirkus, Tango regtajm,
Metamorf i Svetlosti i senke (na
platnu).

The first room is darkened and
there are animated films pro-
jected: The Circus Departs, Tango
Ragtime, Metamorph and Lights
and Shadows (on the screen).




U pravom zootropu vrti se jedan od 6 ciklusa iz
magistarske zootrop-knjige Odlazi cirkus, 1983.

In the real zoetrope spins one of six cycles from
the diploma zoetrope-book The Circus Departs,
1983.

UPUTSTVO 22 UPOTRER,

PR (R R AR
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Uputstvo za sklapanje traka sa animiranim ilustracijama
u zootrop-knjigu.

A manual for putting together the stripes with animated
illustrations into a zoetrope-book.




Pomocu baterlampe deca aktiviraju senke sa na-
crtanih ruku i biraju njihov polozaj.

With a flash-lamp children activate shadows from
the drawn hands and chose their positions.

Inspirisano izlozbom i knjiZicom Svojerucni zoo iz 1990.

Inspired with the exhibition and a booklet Handy Zoo, 1990.



Dva od deset stripova
o senkama objavljenih
u slovackom ¢asopisu
za decu Zornicka koji
je uredivao Mihal
Kiralj.

Two out of ten comics
about shadows pub-
lished in the Slovak
children magazine
Zornicka edited by
Mihal Kiralj.

Dva plakata za evrops-
ki festival animiranog
filma Balkanima.

Two posters for the
European Animated

Film Festival
sk i 199 Balkanima.

e

th EUROPEAN ANIMAT FESTIVAL, BELGRADE o
MREREMEEESTIVAL ANINTRANOG FLMA, .BEOGRADn 16t EUROPEAN ANIMATED FILM FESTIVAL, BELGRADE
70,2014 ek e | 16. EVROPSKI FESTIVAL ANIMIRANOG FILMA, BEOGRAD

' 1-6. 10. 2019. Wwvbalanimacy: |




Veliki tepih sa crteZom kruzne $kolice, pravljen specijalno za ovu
izlozbu. Levo je skica za jo$ jednu $kolicu sa laznim ,rupama”.

A large carpet with a circular hopskotch design, made specially for
this exhibition. To the left is a sketch for another hopskotch with a
false “holes”.



CrteZ iz sna o jazavicaru-gusenici, 1996.

Drawing of a dream about a dachshund-caterpillar,
1996.

STOLICA ZA SVAKOG

Stolica za sedenje _
na podu g

Etolica za invalide

Stolica — tobogan

Stolica za male
ljude

Stolica puna vode
za letnje vruéine

N
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Stolica za ljuljanje

Rastko CIRIC

Stolica za svakoga, varijacije na ,anti-stolicu”, 1973.

A Chair for Everyone, an ,antichair” variations, 1973.




Maskota za proizvode od ljute paprike, 1991.
Mascotte for hot paprika products, 1991.

Iz serije crteZa sa bubama, 1991.
From a series of drawings with beetles, 1991.
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Anagramske i palindromske
Zivotinje, Politikin Zabavnik, 1993.
i1990.

Anagramic and palindromic ani-
mals, Politikin Zabavnik magazine,
1993 and 1990.




Tri grafike na temu op-
tickih deformacija.

Levo: Uvod u beskonacne
deformacije, linorez, 1984.
U sredini: Ludak, linorez,
1980.

Dole: Beskonacni autopor-
tret (pozivnica za samo-
stalnu izlozbu u Backom
Petrovcu), linorez, 1980

Three graphic prints on
optical defornations.

Left: Introduction Into In-
finitive Distortions, linocut,
1984

Middle: Fool, linocut, 1980
Below: Infinite selfportrait
(invitation for the solo ex-
hibition in Bac¢ki Petrovac),
linocut, 1980

RASTIO CIRICE Garmeass S .

Irsamostatnd vystava.:

GRAFIKA&!
ANIMACIA

‘galerija BLATNO
v Batskom Petrovci

27.9.-12.10,1880,




rrhadla a wylvol
_ defarmovang portrit.
 duforma pertrail in the reilestion.

adla a vytvor si v odraze vlastn(
deformovan( portrét.

Look into the mirror and create your own
deformed portrait in the reflection.

Pogledajte u ogledalo i kreirajte svoj deformisani portret u
odrazu.

Look into the mirror and create your own deformed por-
trait in the reflection.
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Cetvrti susret, plakat, katalog i pozivnica
za manifestaciju Univerziteta umetnosti, 1979.

Fourth Meeting, poster, catalog and invitation for the
manifestation of the University of Arts, Belgrade, 1979
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Lepotica i zver, linorez, 1987.
Beauty and the Beast, linocut, 1987

Ala, iz knjige Ale i bauci, 1989.
Glutton, from the book Ogres & Bogies, 1989
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Dve scene iz animiranog filma Ale i bauci, 1989.

Two images from the animated film Ogres & Bogies, 1989 o ]
Hakim iz Merva, linorez, 1981.
Hakim from Merv, linocut, 1981



Digitalni grifon, New Image, 2020. Crni Bog, crtez, 1986.
Digital Gryphon, New Image, 2020 Black God, drawing, 1986

Crtez za grafiku, 1982.
Drawing for a graphic
print, 1982

Oklop za kentaura, iz knjige Ale i bauci, 1989.
Centaur’s armor, from the book Ogres & Bogies,
1989

Brodska zastava za Gordanu i Zorana, 2001.
A ship flag for Gordana and Zoran, 2001
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Sest scena iz animiranog filma Ale i bauci, 1989.
Six images from the animated film Ogres & Bogies, 1989



Pet bic¢a iz knjige Ale i
bauci, 1989.

Five creatures from the
book Ogres & Bogies, 1989

Konjanik, linorez/serigrafija, 1981.

Zmayj iznad Bola, linocut, 1981.
Horseman, linocut/silkscreen, 1981.

Dragon over Bol, linocut, 1981
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Talason, iz knjige Ale i bauci, 1989.
Talason, from the book Ogres & Bogies, 1989

Forzec iz knjige Ale i bauci, 1989. / Decorative paper
from the book Ogres & Bogies, 1989

Scena iz animiranog filma Ale i bauci, 1989.
Pauk, linocut, 1981. An image from the animated film Ogres &

Spider, linocut, 1981 Bogies, 1989
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Ekslibrisi, 1976—2020

4 t \. g _ . . .
EKLIBP\IS Selection of ex-libris,

1976-2020




Plakati za Evropski festival animiran-
og filma BALKANIMA (2004-2021)

Posters for the European Animated
Film Festival BALKANIMA (2004—
2021)
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12t EUROPEAN ANIMATED FILM FESTIVAL, BELGRADE

12. EVROPSKI FES' FILMA, BEOGRAD
6-10.10.2015 www.balkanima.org |
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| 18 EUROPEAN ANIMATED FILM FESTIVAL, BELGRADE

135 EUROPEAN ANIMATED FILM FESTIVAL, BELGRADE | 18. EVROPSKI FESTIVAL ANIMIRANOG FILMA, BEOGRAD

13. EVROPSKI FESTIVAL ANIMIRANDG FILMA, BEC‘GMD % %
5-10.10. 2021. www.balkanima.org |

4-8.10,2016 | -w\-'u-r-.-.balkanlmaFZQ!

5th EUROPE TED FILI' A FESTIVAL, PPL‘;R»!DE
5. RA




15% EUROPEAN ANIMATED FILM FESTIVAL, BELGRADE
15. EVROPSKI FESTIVAL ANIMIRANOG-HLMA. BEOGRAD
2-6./10.2018 www.balkanima.org |
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1:}: E&;’S&;’E‘;’;‘ b\ FILILABEOGRAD 17 EUROPEAN ANIMATED FILM FESTIVAL, BELGRADE
A . o 17. EVROPSKI FESTIVAL ANIMIRANOG FILMA, BEOGRAD

20-25.10. 2020. www.balkanima.org




Drvo ludosti, litografija u Cetiri boje, 1978.
Tree of foolishness, four color litographies, 1978

Drvo Zivota, linorez i kolorni pecati, 1979.
Tree of Life, linocut and colour stamps, 1979



PANOPTIKUM

RASTKA CIRICA

alebo balkanske stragidla
a vieligo iné

Moj najbolji crteZ, linorez, (digitalni kolor), 1981.
My Best Drawing, (digital colour), 1992

Crepan
ki pomith|

Kpero
HopoSith

Becra
(Tapith)
Mosnipomth

Rodestram, 2007
Family Tree, 2007

1900

Porodicno stablo, 2007.
Family Tree, 2007 j 1890




PRVY, DRUHT A TRETi PRIBEM  FIRST, SECOND & THIRD STORY
0 PRTKOVI ABOUT FARTY

§

JAD  nomnchin oH,
' k)

KADL NADHEM HA
: IEMNY CAB T

CE FAZEMTK!

JAO ,nomuncan on,
KAD, TIALHEM WA
3EMNY CAB RY
CE PAZBEMTIN!

..A OA B WToO NPE 2AC- OAJELHOM TAKO JAKO
nAC,CTAJAC JE HA npPo- nPOHY, DA ODNETV KPO3
TOPY W BPOJAO MECEL,. NnPOZOP...

Prva, druga i treca prica o Prtku, 1992.
First, Second and Third Story about Farty, 1992



The Rubber Soul Pro|act

yi‘ The Rubber Soul Project band, 1996

The Rubber Soul Project, multimedijalni projekt
posvecen Bitlsima, 1996 i1 2015.

The Rubber Soul Project, multimedia project
dedicated to the Beatles, 1996 and 2015.

MV3HKA WMEHE ﬂVIIIE :

Dhomsa ot e v Rubber Soul Prejedt” mm crocofimocT 8
HENGITE NPCiR HANYBErOR IMBCICRON (ACTAN APMTROPH ¥ OOl
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<y . The Beaties

acrmr“l'm 3 OTHODE ¥ STBCOE MOBE CTPINIGE

i :wlﬂ*’m&& YRS Pocaefesoct!

The Rubber Soul Project, Politikin Zabavnik, 2015. Snimanje ploce Tropical Breakfast, 2019.
The Rubber Soul Project, Politikin Zabavnik magazine, Tropical Breakfast recording, 2019.
2015.
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Rastko Ciric¢

(Graficar, animator,

profesor lustracie

i jedan od osnivata

“The Rubber

Soul Projecta”

Bitisima, u sledecoj  *==

oot Tasja Nkeé

Intervju, 2014.
Interview, 2014

Diplomci sa profesorima na krovu fakulteta, 1979.
Graduates with professors on the school’s roof, 1979
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EXHIBITION OF WORKS
6th Floor, Aster Plaza
7-11. August 2008
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Plakat za izlozbu u Hiro$imi, Japan, 2008.
Hiroshima exhibition poster, Japan, 2008



Pano sa kratkom biografijom
A panel with a short biography

Rastko Cirié,

opredr ssbaky vitearnik, grafik, asimitor a pedapl 52 rarodl v ki s
v Belehrade, hinom meste vidae) Nihonlivie v emeleckej rodie. Otec
Wilh bl graflom a pedagbgom na Univerzite “',“".1?“"1' wlitich um-ﬂ:
vBeehrade ] =
'« uimom prostredi slinej belehradske] mlehtuling goicinonl To he
Sormovala tak e, B8 33 rybral ovealejm sssesom. Postupne 5112 neho rejavi
vy ol taleet a neskle & pedagogichi nadisie.

Rastko Cirié,
aJesding Serbian visual meut
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| Ida, Rastko i Milo$, 1956. / Ida, Rastko and Milo§, 1956

wota APYIOr

: ; : : g » ] Geitian, 24 mag 1957 ogune y 18 Nassba.

S . PACTKO RMPAR

Idin crtez, 1955. Pozivnica za rodendan, 1957.
Ida’s drawing, 1955 Birthday invitation, 1957

Porodica Ciri¢, 1961. Porodicno stablo, linorez, 1977.
Ciri¢ family, 1961 Family Tree, linocut, 1977
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Otvaranje: Martina Pavlikanova
Opening: Martina Pavlikanova

Otvaranje: Ljubomir Ferko, Martina Vozarova, ing. Petra Flach, g-da prevodilac i Rastko Ciri¢
Opening: Ljubomir Ferko, Martina Vozarova, ing. Petra Flach, Mrs translator and Rastko Ciri¢



