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Nevidis

stradnicami vrasok zbrazdenu tvar &loveka,
ktory inym Cosi zavidi.

Nevidis

smer ruky, ktorej trasa

sa konéi uderom.

Nevidis

popolcekom zasneZenu mesaénu krajinu
priemyselnych oblasti.

Tak trochu ti mozno zavidim.

Nevidis

spontannu radost S$tastného diefafa.
Nevidis

stvetia rozkvitnutych kvetov

za colnicami plotov zahradiek.
Nevidis

oblohu popisani odkazmi

letiacich vtakov.

Vlastne ti nezavidim.

Zije$ v8ak medzi ludmi.
A ak su dobri,
predsa ti je ¢o zavidiel..

Martin TOMAN, €len Klubu miadych autorov STYLO
8. A tr. ZS - I. cirkevna, Lipova ul., 955 01 Topoléany
P.S.: Tato praca je mottom vystavy DIALOG V TME
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Dialdég
v tme

Dialég prebiehal v niekolkych rovinich
a vyznamoch. Spoloéni bola viak snaha
vzbudif u vidiacich det pocit fudskej spolu-
1§asti a ohladuplnosti a u deti s poskodenim
zraku posilnit vedomie vlastnej fudskej hod-
noty.

Vytvarnd dielfia, to je vlastne zoznamo-
vanie deti s réznymi podobami Zivota
prostrednictvom motivovanej vlastnej &in-
nosti. § tymto defom najvlastnej$im a naj-
px 1zenejSim spdsobom spozndvania sveta
m4 BIBIANA dlhorotné skisenosti. Dialdg
v ~ cheel vidiacim detom poméct pocho-
pit vndtorny svet nevidiacich, spoznat ich
kontakt s vonkaj§im svetom a otvorif tak
ich vnimavost pri komunikdcii s nimi.
V zatemnenom ateliéri sa pokuali oriento-
val v priestore, pozndval hmatom svoje
okolie i materidl, s ktorym neskor pracovali.
pomenovdvat svoje pocity a vnemy. Tdto
skusenost pomohla defom pri vytvdrani ob-
rizku pre nevidiaccho - reliéfnej koldze
2 prvkov redlneho sveta. Musle, kamienky,
mach, trdva, kondriky, pierka, lesné plody,
zrkadielka, papierové lodky, & mince sa
pod ich rukami premiefiali na pohfadnice
z prirody. Niektoré skryvali v sebe pribeh,
in” holi skdr abstrakinej¥im vyjadrenim
pocitw. Bolo pre miia zdZitkom sledovat
niektoré deti, kroréhoci uZ samotnd prica
nad obrizkom prebiehala za svetla, so
zavretymi ofami a zanietenym ststredenim
neustile overovali hmatovd hodnotu svojej
vypovede.

S prirodnym materidlom pracovali na tvo-
rivych dielfiach aj nevidiace a slabozraké de-
ti. Vytvérali z neho prostredie pre pripra-
vené hlinené zvieratkd a takto sa ho uili
hmatom nielen spozndvat, ale aj tvorivo pre-
hodnocovat a dival do novych imagi-
nativaych sivislosti.

Ind moznost tvorivého pribliZenia sa sve-
tu nevidiacich pontkala detom z celého Slo-
venska literdrna Cast projekru. Jej téma
"Co vidim v tme” ddvala defom dostatoéne
siroky priestor na uvaZovanie a otvirala
priestor pre vzdjomné pochopenie a respek-
tovanie. Literdrna hodnota tvah, ktoré po-
loZili na papier bola rozna, zo vietkych je

Sasa Fischerovd

Pod Cestnou zdstitou
starostu mesta Viedne
H. Zilka a ministerky
pre Zivoiné prostredie,

rodinu a mlddez
M. Rauch-Kallat,
za pomoct
magistrdtu mesta
Bratislavy
@ Unie nevidiacich
a slabozrakych
na Slovensku pripravila
BIBIANA, medzi-
ndrodny dom umenia
pre deti v spoluprdci
s Rakiisko—Slovenskym
kultiirnym institiitom
vo Viedni projekt
integrujiici vidiace deti

a deti s poskodenim

zraku pod ndzvom

Dialog v tme.

Dialogue in
the Darkness

Dialogue was performed in more levels
and meanings. Integrating was effort to
inspire the feeling of human partnership and
respect in healthy children and in children
with damaged sight to strenghten the
consciousness of own human value.

Creative workshop — it s in fact acquain-
tance of children with various forms of life
through own motivated activity. Bibiana has
long - dated experiences with this for
children most own and natural way of
recognizing the world. Dialogue in the
darkness was aimed to help in un-
derstanding the internal world of sightless,
to discover their contact with external
world and open their perception in case of
communication with them. In the darkened
studio they tried to orientate in space, to
recognize by touch the surrounding and
material they worked with later, w0 give
name to feelings and perceptions. This
experience helped children in creating the
picture for the sightless - the relief — type
collage with elements of the real world.
Shells, small stones, moss, grass, twiggs,
feathers, woodyfruits, small mirrors, paper -
ships or coins changed under their hands
into "postcards from nature”. Some of them
concealed itself the story, others were more
abstract expression of feeling. It was pleas-
ure for me to observe some children, who,
those the work itself was performed under
light, they continuet with closed eyes and
with enthusiastic concentration checked the
touchy value of their own expression.

Also sightless and visually disabled
children worked with natural materials at
these workshops. They created natural envi-
ronment from it for prepared clay animals
and by this way they learned to use touch
not oly for perception but also to reeva-
lutate creatively and give things into new
imaginary connections. Another way of cre-
ative approach to the world of sightless
offered for chilren from whole Slovakia the
literary section of the project. Theme *"What
I see in the darkness” gave children suf-
ficiently wide space for thinking and opened
space for mutual understanding and respect.

Literary value of these meditations given
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viak citit, Ze sa dprimne pokusali viest dia-
l6g s tmou, so svojimi pocitmi & ima-
ginirnym nevidiacim. Zamysfali sa nad tym,
ako by sa vysporiadali so stratou zraku,
ktory dovtedy povaZovali za samozrejmost,
pocifovali privo nevidiacich na plnohodnot-
né zaclenenie sa do Zivota, obdivovali ich
volu uplatnit sa. UvaZovali nad relativitou
$tastia a nestastia i ostatnych fudskych hod-
not. "Budme k tymto fudom dobrf a po-
méhajme im, snaime sa, aby mohli pro-
strednictvom nds vidiet. Vidiet svojim srd-
com, &o znamend citif lisku nds, ktorych
priroda neobrala o zrak”, pfSe 9 ro¢ni M.
Adamkovitovd z Topoléian.

S desiatimi defmi, ktoré sa zapojili do li-
terdrnej alebo vytvarnej Zasti sme spolotne
navitivili rovnomennd vystavu v Naturhis-
torische Museum vo Viedni, ktord bola in-
Spirdciou pre vznik celého projeku. Jej au-
tori sa neuspokojili s vyzvou “predstav si,
Ze..”, ale ponukli ném tridsaf mimitovy
zazitok v absoldtnej tme. V tme, ktorej sa
nemoZno zbavit jednoduchym otvorenim
off, alebo zaZnutim svetla. Boli sme pri-
ntteni spolahnuf sa len na slepecki pal-
icku a vyburcovat svoje ostatné zmysly. Ked
nad§ pocit stratenosti prekrocil mieru 1inos-
nosti, pomohla ndm ruka, ¢i hlas nevidiace-
ho. Ten bol nadim partnerom v tomto tma-
vom dialégu a ucil nds spozndvat jeho pra-
vidld. Pomohol ndm prejst lavku nad poto-
kom, ktory prijemne osviezoval vzduch
a bol lavou pre spotené ruky. Uil nds
rozozndvat pod nohami makkost travy, Su-
chot listia, rukami vnimaf stromy, kriky,
zvieratd. Pomdhal nam clovek, o ktorom
zvykneme hovorif, Ze je handicapovany.
Tam sa situdcia obracia. My sme boli i,
ktorf sa bez jeho pomoci beznadejne stra-
cali v tme nezndmeho priestoru. Spev
vtakov vystriedal hluk velkomesta. Mali sme
pocit, 7 sa na nds odviadial nitia autd
a hoci sme si uvedomovali, Ze je to len zvu-
kovd nahrdvka, predsa sme podvedome
uhybali a hladali cestu, ako ¢o najskar
unikniit. Signalizatné zariadenie pre nev-
idiacich ndm dalo znamenie, ale museli
sme este okrem obrubnika zviddnut aj fud-
skid bezohladnost, ktori ndm pripomenul
ndraz do auta parkujiceho na chodniku &
nedbalo pohodeny nakupny vozik. Dalsi
priestor — kaviaren — ndm pontikol chvilu
asu na upokojenie, ale i tu bolo treba

Under honourable
patronage of
H.Zilk—mayor of the
town Vienna and
Minister for Life
Environment, Family
and Youth M.
Rauch-Kallet, with belp
of municipal of the
town Bratislava and
Union of Sigtless and
Visually Disabled in
Slovakia prepared
Bibiana, International
House of Art for
Children in cooperation
with Austro-Slovakian
Institute for Culture
in Vienna project
integrating the seeing
children and children
with damaged sight
under name “Dialogue

in the Darkness”.

on paper was variable, but you can feel the
real trial to perform dialoque with darkness,
own feelings or imagined sightless. They
meditated how could they adapt on loosen
sight they regarded before as obvious thing,
perceived the right fo sightless for full -
value into our life, admired their strong -
will to be of use. They mediated also about
relativity of fortune and misfortune and also
about other human values. “Let s be good
to these people and help them to see throug
us. To see with own heart — it means to feel
the love of us, who s sight was not taken by
nature”, write M. Adamkovicovd, 9 years
aged girl from Topoltany.

With ten chilren entering the literary or
creative part we visited the exhibition
carrying the same name at Naturhistorische
Museum in Vienna - this exhibition inspired
us for the whole project. Authors of this
exhibition were not satisfied with challenge
like "Imagine that..”, but they offered us
thirty minutes experience with absolute
darkness. Darkness you cannot through
simply away by opening eyes or turning the
light. We were forced to rely only on blind
- stick and mobilize our other senses. When
our feeling of loss overcomed the bearable
value, hand or voice of sightless helped us.
That was our partner in this dark dialogue
and teached us to know it s rules. Helped us
to cross the foot — bridge under the creek
pleasantly freshening air and was abatement
tor perspired hands.

Teached us to distinguish the softness of
grass under foots, rustle of leaves, to
perceive by hands the trees, small shrubs
and animals. This help gave us man we are
used to call "handicaped”. But the situation
turned. We were the people hopelessly lost
in the darkenss of unknown space without
his help. Singing birds were relieved by
noise of the large city. We had feeling of
cars dashing on us from every side and
thoug we realized this is only record we
turned aside subconsciously and searched
way for rapid escape. Signalizing equipment
for sightless gave us call, but we had to,
besides borders, defeat the human regardless
reminded by collision with car parking at
side - walk or carelessly turned - off buying
- carriage.

Another space — café - offered us small
time for calm, but also here we had to solve
the unusual situation. In darkness order
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vladnut nezvykld situdciu. V tme objednat
ndpoj, zaplatit a prevziat ho. Ked nds
sprievodca pomaly vyviedol von, tlak na odi,
kioré dovtedy beznidejne hladali oporu
svetla, bol nepn’jemn)' Este dlho sme si ne-
vedeli utriedit svoje pocity. Aj deti boli ak-
ési mikvejiie, zahlbenejsie do seba a moino
i trochu zaskocené. Az atmosféra nasledu-
jiceho, k vystave sprievodného po-dujatia
priniesla pocit uvolnenia. Tu defi priznali,
Ze v tomto pripade je "predstavif si” ovela
jednoduchsie ako skutotne zaZif. ZaZitok
z tejto vystavy, pontikajticej moznost stotoz-
nenia sa so svetom nevidiacich prindsa uve-
domenie, pochopenie a vyzyva k ohladu-
plrosti.
_.dve proces hfadania vzdjomného pocho-
penia a komunikécie medzi nevidiacimi a vi-
.mi povaZujem na celom projekte za
najhodnotnejsi. Skdsenost s detmi na tvo-
rivych dielfiach, vystave i literdrne prdce ma
opit presvedtili, Ze ak deti citia problém,
vedia byt zanietené, schopné empatie a vo
svojom prejave su naozaj fudsky uprimné.
Nemenej zaujimavé su i tvorivé vysledky
tohto hladania. Obrdzky detf, ktoré vznikli
v BIBIANE, i ktoré zaslali deti iniciativne
samé, si vystavené vo viedenskej galérii
Mitte, kde sa 20. aprila zahajovala za ucasti
p. ministerky pre Zivotné prostredie, rodinu
2 mlddez M. Rauch- Kallat, p. ndmestnika
primdtora Bratislavy S. Holtka 2 dalich
vzdenych hostf vystava ZdZitok z prostredia.
« i dielach profesiondlnych vytvarnikov
(F. Guldan, A. Schulz, D. Schillfzhrt) tw
maji nevidiace deti moZnost “prefitat” si
sprévu — obrizok deti zo Slovenska. Priz-
nim sa, trochu som sa obdvala, Ze vyber
materidlu, ktory neuprednostioval jemnost
a hladkost povrchu, nebude moZno nevi-
diacim defom prijemny a Ze obrdzky, ktoré
im po ukongeni vystavy v mene ich tvorcov
darujeme, nebudi mat radi. O bezmedznej
tizbe deti spozndvat svet v novych sivislos-
tiach a vysokej miere ich obrazotvornosti
ma viak presvedgili reakcie nevidiacich deti
na vernisizi vystavy. Tieto deti neostdvali
len pri snahe pomenovat jednotlivé prvky
obrizku, ale dévali ich vzdpiti do vztahov
a vytvirali pribeh. Obrdzok, ktory pozosti-
val z papierovej lodky, srkadielka a rozaych
prvkov viazdcich sa k vodnému prostredlu,
interpretoval devitrotny nevidiaci chlapec
z Viedne ako pribeh o lodke, ktori kotvi na

drink, pay for it and take it. When we were
taken out slovly by our guide, pressure on
our eyes searching up to that moment
hopelessly for light was very unpleasant.
For long time we were unable to classify
our feelings.

Also children were somewhat silent, more
meditating and confused for a little. Only
atmosphere of following, the exhibition
accompanying undertaking relieved the
tension. Here children confessed that in this
case to "imagine” is something much more
simple than real experience. Experience
from this exhibition, offering the facility of
identifying with the world of sightless
brings consciousness, understanding and
calls for consideration. I regard as most
valuable of the project the process of
searching the mutual understanding and
communication between seeing and sight-
less. Experiences with childred at wor-ks-
hops, exhibition or literary works convinced
us again, that in case children feel the pro-
blem, they are able to be enthusiastic, em-
phatic and in it s expression really strai-
ghtworward in human way. Very interesting
are also results of this creative searching.

Pictures of children painted at Bibiana or
send by children initiatively are exposed at
Mitte - gallery in Vienna, “where on April
20, with participation of Minister for Life
Environment, Family and Youth M. Rauch
- Kallat, deputy - mayor of the town
Bratislava. Holétk and other honourable
guests was opened the exposition "E-xpe-
rience from Environment”. Besides works
of professional creators (F. Guldan, A.
Schulz, D. Schillfarhrt) are the sightless
chilren given facility to “read” the message
here - picture of chilren from Slovakia. I
was afraid for a bit for the materials selected
can be unpleasant for sightless children and
they would reject the pictures we gave them
after exposition in the name of creators.

But reactions of sightless chilren conv-
inced me about their unlimited desire to
observe world in new connections and high
level of imaginativeness. Those children not
only tried to give name to the individual
elements of the picture, they putted them
immediately into relations and created the
story. Picture consisted from paper ship,
small mirror and various elements con-
nected with water environment was inter-
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brehu jazera, musliach vyplavenych na breh,
vidkovi, ktory letiac za potravou nechal
v hniezde pierko, aby vietci vedeli, Ze tam
byva.

Atmosféru vernisize sprijemnili svojim
hudobnym  programom slabozraké deti
z Bratislavy. Hoci komunikdcia medzi det-
mi s poskodenim zraku, ktoré hovoria
roznymi jazykmi nie je jednoduchd, bola
prive hudba dalSim mostikom vzdjomného
pochopenia. Pochopenia, ktoré sme potas
celého projektu spolocne hfadali a ktoré sa,
verim, po jeho ukonZeni nevytrati.

preted by nine years aged boy from Vienna
as the story about vessel anchored at the
lake bank, shell washed a shore the bank,
bird flying after food left feather at his nest
for everybody to know his home.

Visually disabled children from Bratislava
by theilr music program make pleasant
atmosphere at the exposition. Though
communication between children  with
damaged sight is not simple, music it self
was another small - bridge of mutual
understanding. Understanding we searched
for during the whole project together and I
hope it doesnt dissappear after the end.




